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Hello and welcome one 
and all to City Showcase: 
Spotlight London 2011.

For the uninitiated, City 
Showcase is a not-for-profit 
organisation that provides 
a year round platform for 
new artists, helping them to 
develop their careers through 
masterclasses, networking 
sessions and performance 
opportunities.

City Showcase’s biggest event 
each year is Spotlight London, 
which takes over streets and 
venues across the capital 
to present an unrivalled 
programme of new talent, with 
a series of gigs, showcases 
and open air events. These 
are backed up by an intensive 
programme of practical 
workshops and seminars for 
the capital’s young creatives.

Since launching in 2003, our 
annual Spotlight London event 

has presented a string of 
today’s best known artists with 
one of their earliest platforms, 
including Amy Winehouse, 
Gabriella Cilmi, Keane, Newton 
Faulkner, Ray LaMontagne, 
Razorlight, Scouting For 
Girls and Seth Lakeman. And 
once again, this year, we are 
confident there are some 
future stars in our Spotlight 
London line up.

The City Showcase May 
festival has three main 
strands to it. The main 
Spotlight London programme 
takes over venues and streets 
across Central London, and 
you will find full details of all 
these shows on page 8. 

We also have the City 
Showcase: Rocklands 
programme, which presents 
events in South East London 
as well as the West End. You 
can meet the lady behind 
Rocklands on page 11. 

And finally we have our 
workshops and seminars, this 
year called Finding The Future, 
you will find more about these 
on page 12.

The really good thing about 
City Showcase, though, is that 
you can get into all our events 
with just one wristband, and 
that wristband will only cost 
you £8. Yep, you did read that 
right, you can get into nearly 
every event featured in this 
guide with one wristband 
that will only cost £8 (a small 
number of the events have a 
very small additional charge). 
The wristband will also get you 
discounts in various shops 
around our West End hub, 
more details of which on page 
11. To buy your pass go to 
www.cityshowcase.co.uk or 
visit our hub at 3 Lowndes 
Court,  Carnaby, W1F 7HD .
This TW Guide not only 
provides information about 
this year’s City Showcase 

events, it also provides an 
introduction to many of the 
people involved, a guide to 
some of the most exciting 
new musical talent, and some 
tips for those embarking on 
a music career – behind the 
mic or behind the scenes. 
We’ve got vox pop insights 
from many of this year’s 
Spotlight London artists, plus 
mini interviews with some of 
the industry people involved. 
Plus look out for our featured 
interviews with Babyshambles’ 
alumnus Adam Ficek and 
leading artist manager 
Marc Marot, former head of 
legendary label Island Records. 

Enjoy reading our guide and 
then, get yourself a wristband, 
and enjoy this year’s City 
Showcase: Spotlight London 
- discovering new talent, 
backing the best.

this week: City Showcase Spotlight London

This TW Guide is produced and published by UnLimited Creative for City Showcase – www.unlimitedmedia.co.uk. Print by Harmsworth Printing.  
UnLimited Ventures Ltd, Fl 2 Unicorn House, 221 Shoreditch High Street, London, E1 6PJ | City Showcase, PO Box 2212, RH20 2XJ
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ON-STAGE

MOSI CONDE: “I am from a family 
of griots – hereditary musicians – in 
Guinea Conakry. I began playing several 
instruments from a young age, mainly 
learning from my mother but from other 
extended family members as well. My 
family play with all the well known West 
African artists throughout Africa and the 
world”.

7 May, 12.30pm, Outdoor Stage at 
Heddon Street

MISSBEE: “I have enjoyed singing and 
performing from a young age, but didn’t 
have any confidence in my song-writing 
until my early twenties, six years ago. I was 
encouraged and pushed by others to write 
and record my own material, so I began to 
listen hard to the singers I look up to, and 
began to express myself by writing and 
singing my own work. I find singing a song I 
have personally written gives a whole new 
meaning to performing”.

DATE, 5.30pm, National Geographic, 83 – 
97 Regent Street, 

ANITA PRIME: ”At an early age, I found 
myself in an environment of creative 
energy and musical prowess with a 
family fluent in a vast array of music and 
performance, using everything from piano 
to ukulele to trumpet. Taking my place at 
the piano at the age of five and continuing 
to expand my interests and talents - from 
singing to guitar, flute and of course the 
drums - it wasn’t long before the stage was 

calling and the rush of the live performance 
became my world... born and raised in New 
Zealand I now find myself in front of many 
amazing audiences all across the world”.

5 May, 7.00pm, Apple Store, 235 Regent 
Street & 7 May, 7.30pm,Outdoor Stage at 
Heddon Street

JAMIE MACNEAL, guitarist from 
Scams: “I have always been fascinated by 
computers and the role they play in music 
production. I find that using them to write 
music fully unlocks my creativity, as there 
are no boundaries to what you can achieve 
– well, within reason! Before I wrote with 
a computer, I got in many arguments with 
certain drummers who claimed my job was 
the chords and theirs was the beats. It’s 
good to be able to contribute to all parts of 
the song”. 

6 May, 3.00pm, Merc, 10 Carnaby Street, 

BECK LANEHART: “Music has always 
been my biggest passion, and I started 
going to Open Mic nights and doing a 
bit of busking when I was at art college 
in Cornwall. When I moved back to 
Oxfordshire, I carried on playing guitar and 
singing covers, and through that met other 
musicians and ended up singing in a folk 
band for three years. We did some great 
gigs, and it taught me loads about writing 
original material, which was something 
that I hadn’t done up to that point. I started 
to write songs, after finding it impossible 
before: I just played chords and they just 
kind of appeared out of nowhere, which is 
an amazing feeling. Since then I have been 
performing solo, just me and my guitar”.

6 May, 3.00pm, Sacred Café, 13 Ganton 
Street.

JASON JAMES: “I’ve always had an affinity 
with music. I used to make up songs as a 
child and made a really bad boy band at 
high school called ‘No Sweat’. I lost a lot of 
confidence in my voice when it broke, but 

after going to The BRIT School I started 
gaining that confidence back, and wanted 
to explore who I was as an artist. So, I 
spent time trying to work myself out, firstly 
as a writer; then I took my best song and 
went into the studio. The result was my 
song ‘Headache’, which got the ball rolling 
for my first EP”.

3 May, 7.00pm, The Social, 5 Little Portland 
Street

PARKER BROWN: “From a very young 
age, I was always into music, whether it 
was me singing in the kitchen with my 
mum, or putting on shows for my family. 
But what made me fall in love with music 
was the day I sang in front of my old 
secondary school. I remember singing the 
song ‘I Feel Good’ by James Brown, and 
the reaction was incredible: just seeing 
peoples faces as they enjoyed themselves 
and hearing them cheer really sparked my 
passion for music”.

8 May, 8.00pm, The Roadhouse, Jubilee 
Hall, Covent Garden

RAPHAELLA: “I’ve always been surrounded 
by music in my home while growing up, 
and wrote my first song at 9 after seeing 
a homeless man outside a famous London 
store. I was affected so much by it, and felt 
like I wanted to help in some way, so when I 
got home I ran to the piano and ended up  
writing a song for him. I still have it in my 
first song-writing book!”

5 May, 7.00pm, The Apple Store, 235 
Regent Street

WILLIAM DOYLE from Doyle & The 
Fourfathers: “I wanted to be a guitarist 

when I was about 10. I borrowed my 
friend’s dad’s nylon stringed guitar and we 

formed a band with 4 of our friends. We 
were awful. I started writing lyrics around 
the same time, then my dad bought me my 
first electric guitar. I was in many bands 
and had many music projects throughout 
school and college, and now here I am with 
Doyle & The Fourfathers”.

5 May, 4.00pm, Puma, 52 – 55 Carnaby 
Street

THE MILES AWAY PROJECT: ”The MAP 
got into playing music together up north 
while living and playing in various bands. 

The singer (Josh) and lead guitar (Fab) 
lived together through wars with other 
musicians and strange folk and electronic 
scenes. Time brought them down here, 
where they met Bryce and Michael and the 
final positions were filled. Fab grew up in 
the Chilean desert with a dirty old Fender, 
Josh grew up around dirty blues artists in 
the beautifully disgusting south of the river 
London, Bryce grew up playing sticks for 
thrashy violent punk outfits and Mike has 
been playing funk for 20 years.

The Bowery, 36 – 38 Oxford Street, 4 May, 
7.00pm

FIONA SALLY MILLER: ”A good friend, a 
four track, a darkened room and a four 
pack”. 

7 May, 2.00pm, Kirk Originals, 6 Conduit 
Street.

ARTISTS ON THE SPOT

artistic back stories
City Showcase artists on how  
they first got into music making
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Members of the City Showcase 2011 
team tell us what events they are most 
looking forward to this year…

Laura Reynard: “My tip would be the 
outdoor gig in Heddon Street as I think 
this will be the most atmospheric and 
fun gig, if the weather’s nice!

7 May, 12.30pm, Heddon Street

Nicola Hogg: “I think the Marketing 
Makes Sense workshop with Ian Rogers 
(TopSpin), Mike Walsh (Xfm – pictured) 
and Stefan Baumschlager (LastFM) 
will be brilliant; there’s no better way 
to learn about this stuff than from 
professionals already at work in our 
industry. Not to be missed”.

10 May, 1.00pm, The Gibson Guitar 
Studio, 29 – 35 Rathbone Street 

Natasha Emmerson: “The event I am 
most highly anticipating is 100% Music 
with AIM on 5 May. For me, it has the 
strongest line-up: I am very excited to 
see Tigers That Talked, and given my 
recently developed love for Toodar, 
seeing them perform is also going to 
be an extra special moment! The fact 
that it’s being held at 100 Club makes it 
even more appealing.”

5 May, 7.30pm100 Club, 100 Oxford 
Street.

Kristina Komlosiova: “I am most looking 
forward to Station Sessions on 5 May! I 
think the mixture of live music and the 
buzzing environment of St Pancras will 
be amazing!”

5 May, 6.00pm, St Pancras International 

TEAM TIPS

MORE artists on the 
spot over the page>>





JONAH MADDOx: “Everything influences 
my music; I find I am inspired by other 
music, but find books and films easier to 
re-interpret into music... though I find the 
countryside and my family to be the things 
that inspire me most”.

6 May, 5.00pm, Eastpak, 1 Carnaby Street 

GABI GARBUTT from The Breadstealers: 
“I’ve always been really excited by bands 
and artists that started out as poets and 
got into music that way - people like Patti 
Smith, Television, Richard Hell and Leonard 
Cohen - as their lyrics are mind-blowing, 
so beautiful and so intense. The Clash is 
another big one, for their lyrics and their 
energy and what they’re about. Strolling 
round London heavily influences my song-
writing, so things like the canal, the Peter 
Pan statue in Kensington gardens and 
Cleopatra’s needle find their way into my 
songs”.  

4 May, 7.00pm, The Bowery, 36 – 38 
Oxford Street

MORNING LANE: “Life, Death, The World, 
Love and Hate... Obviously other bands and 
artists influence us, but there are too many 
to mention, plus people will immediately 
form those comparisons when they are 

laid out... it’s best to let people make their 
own decisions about who we are influenced 
by”.

7 May, 6.00pm, Ted Baker, 245 Regent 
Street

JAKE MORLEY: “Growing up I was a 
guitar fanatic, so my heroes were John 
Frusciante from the Chili Peppers and Tom 
Morello from Rage Against The Machine. 
My musical influences are much more 
varied now. My heroes are really just those 
who find something they love doing, and 
run with it, regardless of how much money 
it might make”.

5 May, 7.30pm, 100% Music with AIM, 100 
Club, 100 Oxford Street 

BEN FALINSKI frontman from Ivyrise: 
“I tend to write about my own feelings 
and emotions, my experiences. I’m not 
very good when someone puts me in a 
room and tells me to write them a song 
about something I am not involved in. To 
me songs should be honest, and written 
about something in particular. I buy into 
writers like Simon Neil, Chris Martin and 
Guy Garvey for that reason. I am inspired 
when I hear a song that makes me feel 
emotional. Those songs are written 
by someone who is genuinely feeling 
something and come from the heart. 
That’s where all the best songs start for 
me”.

5 May, 7.00pm, Alternative Indie Night at 
Borderline, off Charing Cross Road

THE CRITICAL: “Every member of the 
band has their own diverse musical and 
cultural/social influences - it’s often hard 
to find a common ground but that makes 
for interesting discussions and song 
writing sessions.  Our musical influences 
centre around major UK and US groups 
such as Muse, the Manics, Smashing 

Pumpkins, The Killers and Oasis, plus 
classic bands such as Led Zep and RATM 
but we all listen to a massive range of 
other music - control over the iPod on tour 
is a massive deal! Other influences seem to 
be mainly linked with sci-fi, be it ‘Star Wars’, 
‘War of the Worlds’ or ‘Dr Who’, although 
anything 80s can be thrown in there for 
good measure. So basically anything and 
everything!”   

7 May, 7.30pm, 229 The Venue, 229 Great 
Portland Street

TIGERS THAT TALKED: “We draw our 
influences from many different things, 
whatever inspires us really… from the wide-
screen orchestral arrangements of Ennio 
Morricone to the instrumentation and 
beats of Radiohead, the Pixies, Smashing 
Pumpkins and Sigur Ros. We have always 
respected artists who occupy their own 
space, not really fitting into the mould of 
current trend but breaking boundaries and 
doing something new”. 

5 May, 7.30pm, 100% Music with AIM, 100 
Club, 100 Oxford Street

DAN PARSONS: “In true narcissistic 
style, my life often informs my music. The 
emotional weight of whatever I’m writing 
about will often determine the tone of a 
song, but sometimes I end up with a song 
that’s lyrically melancholy, but optimistic 
or joyous aesthetically – someone once 
described my music as paradoxical pop. 
That said, I would be lying if I said other 

artists didn’t influence me, and they are 
often those who are closest to me. The 
greats – like Paul Simon, The Shins and 
Wilco – to me all have their place, but the 
feeling of listening to a song one of your 
contemporaries wrote and loving it?  Well, 
I’d say that’s almost relieving. The feeling of 
‘we’re all in it together’ is inspiring enough 
sometimes.  I – like a lot of other artists– 
find public transport very conducive to 
writing little scenes of life- everyone’s so 
close together but so far away mentally: 
you can almost hear their thoughts, or 
at least imagine what they would be like. 
It’s like someone handed you a bunch of 
completely different characters and asked 
you to play puppeteer. Sometimes you’ll 
nutshell something in a line or two - that’s 
always a good feeling”.

7 May, 7.00pm, The Apple Store, 235 
Regent Street 

RUBY from Reachback: “Our song-writing 
is influenced by everything; personal 
emotions, day to day experiences and 
impressions, shared ideas within the 
band. As a band, we’ve all got our musical 
influences too; I grew up singing and 
listening to a lot of West End / Broadway 
music and early soul tracks but what  
mainly connects us all is broadly derivative 
of the work of US West Coast pop-punk 
bands from the past fifteen years”. 

TOM from Reachback: “Yeah... I’d 
personally say that I’m influenced by Blink 
182 and... er... Blink 182?!” 

5 May, 2.00pm, Henri-Lloyd, 48 Carnaby 
Street

EVELYN BURKE: “I get influenced by 
people and my interaction with them. 
When I go through something that really 
makes me ‘feel’, that’s when I want to 
write a song. I’m not a very confrontational 
person so most of what I write about is 
what I want to say but never get chance 
to. At the moment, a lot of what I’m writing 
is influenced by the great female pop acts 
that have come out in the last few years. 
It’s a good time for girls”.

6 May, 2.00pm, The Apple Store, 235 
Regent Street

ON-STAGE
ARTISTS ON THE SPOT

under the influence
City Showcase artists on who or 
what influences their songwriting
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Robyn Wallace: “The rock night with 
Xfm’s Ian Camfield is my most highly 
anticipated gig, and I think it’s going 
to be incredible for everyone involved. 
The acts are very talented, and I know 
they will put on a performance that will 
blow everyone away.”

6 May, 7.00pm, The Borderline, off 
Charing Cross Road

Sri Rekha: “I want to attend the 
workshop on A Sense Of Song hosted 
by SongLink, with input from Jules 
Parker, Chris Difford, Kevin Reynolds 
and Martin Isherwood. I haven’t 
attended any music workshops before, 
and I’m really looking forward to that 
experience.”

7 May, 3.30pm, The Apple Store, 235 
Regent Street

Sinead Murphy : “I am most looking 
forward to checking out the intimate 
Arcane Roots set at the Vans store in 
Carnaby Street. Following the release 
of their dynamic yet brooding mini 
album, ‘Left Fire’, I am very excited 
to experience their frantic sound in 
the flesh - with no ‘generic tall guy’ 
obscuring my view! Evocative in 
style of early At The Drive-In material, 
the Arcane Roots City Showcase 
performance will undoubtedly cement 
them further still as forerunners on the 
London alternative scene”. 

5 May, 4.00pm, Vans, 47 Carnaby Street 

Members of the City Showcase 2011 
team tell us what events they are most 
looking forward to this year…

TEAM TIPS
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Adam Ficek is these days known for 
his Roses Kings Castles project, 
but it was his stint as drummer in 

Pete Doherty’s post-Libertines alternative 
Babyshambles that propelled him into the 
limelight. The musician stood out a little 
from the rest of the line-up, giving off a vibe 
that seemed saner and more sensible than 
that of his bandmates, and it’s that which 
makes one wonder quite how he ended up 
there.  

“I was doing the usual musician thing of 
playing in loads of bands and doing some 
teaching to make ends meet” he explains. 
“I was just lucky enough to meet the right 
people at the right time”.

Like many young artists, Ficek put in his 
time trying to attract the attention of the 
important people. “By the time I joined 
Babyshambles I had definitely done my 
stint on the ‘Chitlin circuit’”, he continues. 
“I spent years playing in bands chasing 
the elusive record deal and attempting to 
charm the most hip A&R person at that 
particular time”. As he said, it was a bit 
of luck, really, that saw him lining up with 
Doherty et al: “I was playing in another 
band who happened to have the same 
manager as Babyshambles” says Ficek.  
“He suggested I join, and thus I became 
part of a famous group”. 

And not just any famous group; but one 
dogged by tabloid rumour, and a general 
media fascination with the antics of the 
band’s notorious frontman. How did Ficek 
cope with all of that? Well, it wasn’t all 
bad, it would seem. “Babyshambles had 
incredible highs and incredible lows”, the 
musician says. “Playing Wembley was an 
amazing experience and the fame thing 
was a buzz at first”.

However, it was working with Doherty’s 
band that gave Ficek an insight into the 
negative side of the business. “I quickly 
realised the music industry wasn’t what I 
had imagined it to be. I come from a place 
of wanting to make music for no other 
reason than creating. I became very cynical 
for a few years when I realised the whole 
machine really dictates what products 
get media, which obviously is dictated by 
money. I’ve managed to pull through the 
whole sausage machine process now as I 
make music for me”. 

Ficek’s attitude betrays a very genuine love 
of music, presumably one fostered young. 
“I first started playing music when I was 
about 12”, he confirms, “after I got hooked 
on a cheap Casio keyboard. There was 
always a guitar knocking about the house 
so I’m sure I probably had a twang on that. 
Drums came a bit later during secondary 
school, I just fancied having a bash. The 
rest is history.”

It’s clear that he likes to keep busy: 
his Roses Kings Castle project began 
whilst he was still on drumming duty for 
Babyshambles. “I wanted a platform to air 
my own compositions”, Ficek explains. “I 
was writing for Babyshambles, and lots of 
my songs weren’t getting used, so I set up 
an alias and created a MySpace”. 

It’s another testament to the musician’s 
love for music that he wasn’t motivated 
by a plan to release the work, even if he 
ended up pushing it out there. “It was 
never intended to be anything other than 
a place to put songs up until EMI got wind 
and wanted to release a solo album”, he 
says. “This subsequently didn’t happen, 
due to their  financial problems and [then 
new owners] Terra Firma cutting the artist 
roster, so I released it myself. It cost me 
a fortune as I was quite green at the time. 
I’ve learnt the hard way and I’m still trying 
to recoup!”

An increasing number of artists are going 
the self-release route these days; given 
his financial losses, does Ficek think they 
should steer clear? What are the pros and 
cons of tackling your own release?
“The pros are that we can control every 
element of the release”, he states. “I think 
in an ideal world we would all like to be 
signed to a label that will promote our art 
and get us radioplay/media but these 
labels are now practically non-existent”. 

“There are many problems with self 
releasing”, he continues. “There is this fist 
in the air punk rock chant of ‘DIY will sock 
it to the man’, but at our level we simply 
can’t compete with the big players. Radio 
is probably the biggest seller of music 
brands in this country and it’s still locked in 
the ‘radio plugger pulls favour and gets an 
artist airplay’ syndrome”. 

He adds: “It’s the same with PR; if you have 
no PR or no radio plugger I very much 
doubt you will make an impact on the 
British media. It is possible but to get the 
big attention costs cash. Alas, that’s why I 
resign myself to the fact that I do this for 

the worth that composition brings me”.
Historically, there’s been something of a 
stigma attached to self-releasing; perhaps 
akin to the stigma attached to vanity 
publishing where books are concerned. 
Does Ficek think that stigma still pervades?

“I wasn’t aware there was one”, he says. 
“At the moment DIY has kudos attached
to it: I constantly read about how big name 
bands are self releasing and doing their 
own videos. Highly commendable, especially 
if the bands don’t have the money to pay 
for effectively what a label used to do”.

Given the mood of doom and gloom in 
the music business at the moment, does 

Ficek feel that it’s a bad time for artists in 
general? “We are in a challenging time”, 
he says, “and I have put the monetising of 
anything I create to the back of my mind. 
It’s sad but I think music has lost its worth 
for the time being. I’m clinging to the hope 
that the trend towards streaming services 
will give the musicians more of an income 
than what we’re getting now”.

The good news for fans of Ficek’s music 
is that he clearly has no plans to let this 
slow him down. Asked about his upcoming 
projects, he reveals he has a lot on his 
plate: “I’m just finishing my third album, 
working out a way to finance it, getting a 
live show planned, DJing, remixing, making 

edits, fighting a court case, generally 
hustling my way through to success”. 

And finally, what words of wisdom would 
Ficek have for those trying to make it in 
the business? Well, they’re clear and to 
the point, I’ll say that: “Do it because you 
get a buzz from it”, he advises, “if it’s the 
fame and fortune you’re seeking maybe go 
into an alternative career, open a shop or 
something”.

Adam will take part in the ‘Plan It! with 
the Musicians Union’ panel at The Gibson 
Guitar Studio as part of City Showcase 
on 9 May at 1pm. Find out more about 
Adam’s work at www.Adamficek.com 
and www.Roseskingscastles.com

incredible highs, incredible lows
Ahead of speaking as part of the 
City Showcase’s Finding The Future 
programme, Adam Ficek talks about  
the music industry, releasing albums, 
and his former life with Babyshambles 

TW:INTERVIEW

“I think in an ideal world we would all like to
be signed to a label that will promote our 
art and get us radioplay/media but these 
labels are now practically non-existent”



Natalie Ross
The Apple Store
235 Regent Street, London 
W1B 2ET

2.00-3.00PM

Reachback
Henri-Lloyd
48 Carnaby St, London 
W1F 9PX

2.00-3.00PM

Tin Soldiers
Merc
10 Carnaby Street, London 
W1F 9PF

3.00-4.00PM

Alexandra Legouix
Fornarina
30/31 Carnaby Street, London 
W1F 7DJ

3.00-4.00PM

Dan Croll
Sacred Café
13 Ganton St, London 
W1F 9BL

3.00-4.00PM

Doyle & The Fourfathers
Puma
52-55 Carnaby St, London 
W1F 9QD

4.00-5.00PM

Arcane Roots
Vans
47 Carnaby Street, London 
W1F 9PT

4.00-5.00PM

Sion Russell Jones
Zebrano
14-16 Ganton Street, London 
W1F 7QY

5.00-6.00PM

Canvas Wall
Eastpak
1 Carnaby Street, London 
W1F 9QF

5.00-6.00PM

City Showcase presents 
Station Sessions:
Juliyaa and The Special Ks
St. Pancras International,
Pancras Road, 
London NW1 2QP

6.00-7.00PM

TUE 3RD MAY

Rocklands at The Social
Panda Power! and City 
Showcase: Rocklands with The 
Winter Olympics, 
Where’s Strutter, GST 
Cardinals, Alphabet Backwards, 
Kalamity Kate, Jason James 
with host/DJ Jean Genie.
The Social, 5 Little Portland 
Street London W1W 7JD

7.00PM-12:00AM
£2.00 with wristband

THURSDAY 5TH MAY
Thursday Evening at 
The Apple Store  
with Roxanne Emery,  
Anita Prime, Raphaella
The Apple Store
235 Regent Street, 
London 
W1B 2ET

7.00-9.00PM

Alternative Indie Night 
hosted by Charlie Ashcroft 
from Amazing Radio 
with Katalina Kicks, Ivyrise, The 
Kill Van Kulls, The Chakras
The Borderline, Orange Yard, 
Off Manette Street, Charing 
Cross Road, London W1V 5LB

7:00-10.30PM
18+

100% Music hosted  
by Jamie Izzard & Seymour 
Patrick xstream East radio
with Thomas J. Speight, Tigers 
That Talked, Toodar, Jake 
Morley
100 Club, 100 Oxford Street, W1

7:30-10.30PM
18+

New Cross Inn with City 
Showcase: Rocklands
inc Don’t Wait Animate, 
Jay Differ, Urban 
Prophecies, Marija
New Cross Inn
323 New Cross Rd, 
London SE14 6AS

8.00PM-2.00AM

FRIDAY 6TH MAY
Evelyn Burke
The Apple Store
235 Regent Street, 
London 
W1B 2ET

2.00-3.00PM 

Theo Altieri
Henri-Lloyd,
48 Carnaby St, London W1F 9PX

2.00-3.00PM 

Beck Lanehart
Sacred Café
13 Ganton St, London 
W1F 9BL

3.00-4.00PM

Surreal
Fornarina
30/31 Carnaby Street, London 
W1F 7DJ

3.00-4.00PM 

SCAMS
Merc
10 Carnaby Street, London 
W1F 9PF

3.00-4.00PM 

Juliyaa
Puma
52-55 Carnaby St, 
London 
W1F 9QD

4.00-5.00PM 

Sam Harrison
Zebrano
14-16 Ganton Street, 
London W1F 7QY

5.00-6.00PM

Jonah Maddox
Eastpak
1 Carnaby Street, London, 
W1F 9QF

5.00-6.00PM 

Friday Evening at The Apple 
Store: Loui Rose, Bonfire 
Nights, Alexander Wolfe
The Apple Store
235 Regent Street, London, 
W1B 2ET

7.00-9.00PM

Rock night 
Come Feel The Noise in 
association with xfm 
hosted by Ian Camfield of 
xfm: with The Eyes of a 
Traitor, Roxy’s Wardrobe, 
Heights, Kutosis
The Borderline,
Orange Yard, Off Manette Street, 
Charing Cross Road, 
London 
W1V 5LB

7.00-10.30PM

City Showcase: Rocklands
Lee Artrocker presents 
Chamber with Hold Kiss 
Kill, Les Mistons, Yearning 
Kru, Bastard Sword
New Cross Inn
323 New Cross Rd, 
London 
SE14 6AS

9.00PM-2.00AM
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PLANNER

WED 4TH MAY

Rocklands at The Bowery
Warehouse Republic, 
The Breadstealers, The Miles 
Away Project, 
GST Cardinals. & Edit/Select. 
DJs curated by City
Showcase: Rocklands 
The Bowery
36-38 New Oxford Street, 
London WC1A 1EP
7.00PM–12.30AM 18+

W/C 9TH MAY

your complete guide to gigs and showcases at this year’s City Showcase

9TH: Jump the Fence with 
University of Westminster 
- Eclectic Progress by 
BMUS Commercial Music 
Performance 2011
Cargo
83 Rivington Street, Shoreditch, 

London EC2A 3AY 7.00PM 18+

10TH: Jump the Fence 
with University of 
Westminster - Eclectic 
Progress by BMUS 
Commercial Music 
Performance 2011
Cargo
83 Rivington Street, Shoreditch, 
London EC2A 3AY

7.00PM 18+

11TH: Jump the Fence 
with University of 
Westminster - Eclectic 
Progress by BMUS 
Commercial Music 
Performance 2011
Cargo
83 Rivington Street, Shoreditch, 
London EC2A 3AY

7.00PM 18+



SATURDAY 7TH MAY
An Afternoon in Heddon 
Street: Mosi Conde, Rhythms 
of the City + Pheonix Martin
Heddon Street – open air
London, W1B 4DA

12.30PM-4.30PM

Asya
TM Lewin, 126 Regent Street, 
London, W1B 5SD

1.00-2.00PM

Hannah Scott
The Apple Store
235 Regent Street, London, 
W1B 2ET

2.00-3.00PM

Fiona Sally Miller
Kirk Originals
6 Conduit Street, W1S 2XE

2.00-2.40PM

Two Charming Men
Armani Exchange, 244 Regent 
Street W1B 3BR

2.30-3.30PM
Plus DJs all day

Severe Zero
Jack Wolfskin
179-183 Regent Street, W1

3.00-4.00PM

DJ Jean Genie
LK Bennett, 115 Regent Street, 
London, W1B 4HW

3.00-4.00PM

Jazz Morley
Brooks Brothers, 150 Regent 
Street, London, W1B 5SJ

3.00-4.00PM

Written in Waters
Kirk Originals, 6 Conduit Street, 
W1S 2XE

4.00-4.40PM

Under the Driftwood Tree
Ted Baker
245 Regent Street W1

4.00-5.00PM

The Robbie Boyd Band, 
Sunday Morning Service, 
Chloe Jones
Tibits, 12 Heddon Street, London 
W1B 4DA

4:30-7.30PM

Jah Marnyah, MissBee, 
Simon Fagan
National Geographic Store
83 - 97 Regent Street, London, 
W1B 4EW

5:30-8.30PM

Morning Lane
Ted Baker
245 Regent Street W1

6:00-7.00PM

Anita Prime
Heddon Street – open air
London W1B 4DA

7.30-8.10PM 

Saturday Evening at The 
Apple Store: Claire 
Nicolson, Chloe Jones, Dan 
Parsons
The Apple Store
235 Regent Street, London, 
W1B 2ET

7.00-9.00PM

FranKo, The Critical, 
Redtrack, Low Level Flight 
hosted by Jay London, 
xstream East radio
229 The Venue,
229 Great Portland Street, 
London W1W 5PN

7.30-11.00PM 18+

Electro-pop hosted by 
Sarah Powell
Including Moon Visionaries, 
Starlings, Zugzwang
The Borderline
Orange Yard, Off Manette Street, 
Charing Cross Road, 
London W1V 5LB

7:00-10.00PM
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CENTRAL LONDON VENUES

SUN 8TH MAY

The Roadhouse
McGoozer, Bonfire Nights, 
Parker Brown 
Jubilee Hall, 35 The Piazza, 
Covent Garden 
London WC2E 8BE 

8.00-10:15PM
18+

your complete guide to gigs and showcases at this year’s City Showcase



THOMAS J SPEIGHT: “I wouldn’t say I have 
a process as such; every song is different, 
and sometimes songs write themselves in 
ten minutes while others can take weeks! 
I’ve recently done some co-writing, which 
is a completely different experience, and 
it’s good to have someone else to bounce 
ideas off and stop you getting stuck!”.

5 May, 7.30pm, 100% Music with AIM, 100 
Club, 100 Oxford Street

NATALIE ROSS: ”I use song-writing 
to express what I’m feeling. A melody 
comes through trying out different chord 
sequences; I let myself go with it until I hear 
something I can work with, and then I start 
to mould it into something more solid. I 
try to convey emotion through my top line 
melodies. I sing the story, and everything 
else accompanies it”.  

5 May, 2.00pm, The Apple Store, 235 
Regent Street

ROBBIE BOYD OF THE ROBBIE BOYD 
BAND: “I sit down with my guitar/ukulele, 
or at the piano, and start playing chords... 
then I start singing random melodies 
and words over the top of them... always 
recording as I’m going. Once I get the 
strongest chord sequence I can find, I 

repeat it over and over again until I find 
the melody I’m happiest with. Normally I 
find that my favourite songs come out the 
quickest, in a flash of light, and those are 
normally other people’s favourites too. 

Sometimes it will happen another way: 
when I’m walking down the street, in the 
shower, at a gig, or about to go to sleep, 
and a random melody occurs to me... I’ll 
record it in my phone, then go home and 
put chords to it and develop it from there. 

My favourite way is when I have a great 
idea for a song title, and hence theme, 
which comes to me from nowhere. The 
lyrics and chords then come very easily 
and most of the time the song writes itself 
- but that doesn’t happen very often”

7 May, 4.30pm, Tibits, 12 Heddon Street

IAN OF KATALINA KICKS: “Growing up I 
was a guitar fanatic, so It’s a pretty organic 
process - J usually fires some bass riffs 
off to me and I work on turning them into 
songs. We then develop the ideas we have 
and take them to the rest of the band and 
jam on them until everyone is happy. Some 
songs take ages to develop, others, like ‘C 
Bomb’, the first track on our new album, 
took less than 3 days from starting as a 
bass riff to being finished and recorded!”.

5 May, 7.00pm, Alternative Indie Night, 
The Borderline, off Charing Cross Road

RYAN MALCOLM, LEAD SINGER OF 
LOW LEVEL FLIGHT: “We always write as 
a band. Wherever we are, whether it be in 
our rehearsal space or on a beach, or in 
our manager’s living room, it is always very 
instinctive. We start jamming on an idea 
and if it comes together quickly we know 
we are on to something good.”.

7 May, 7.30pm, 229 The Venue, 229 Great 
Portland Street
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Armani Exchange
244 Regent Street, 
London 
W1B 3BR
20% off to wrist band holders 
on the day on full priced 
merchandise

Brooks 
Brothers
150 Regent Street, 
London, 
W1B 5SJ
20% instore reduction to 
wristband holders

C’est Ici
11 Kingly Court, 
Off Carnaby Street, 
London, 
W1B 5PW
10% reduction to wristband 
holders

Eastpak 
1 Carnaby Street, 
London 
W1F 9QF
20% instore reduction to 
wristband holders

Fornarina
30/31 Carnaby Street, 
London W1F 7DJ
20% instore reduction to 
wristband holders

Henri-Lloyd 
48 Carnaby St 
London 
W1F 9PX
20% instore reduction to 
wristband holders

Kirk Originals, 
6 Conduit Street, 
W1S 2XE
20% instore reduction to 
wristband holders

LK Bennett, 
115 Regent Street, 
London 
W1B 4HW
20% instore reduction to 
wristband holders

National 
Geographic Store
83 - 97 
Regent Street, 
London 
W1B 4EW
20% off selected items to 
wristband holders

Puma
52-55 Carnaby St 
London 
W1F 9QD
20% instore reduction to 
wristband holders

The following stores are offering discounts to  
City Showcase wristband holders during the festival…

DISCOUNTS

Ted Baker
245 Regent Street 
London 
W1B 2EN
In store beer served from 
4pm until close

Competition to win £100 
Ted Baker gift voucher to 
those who attend the in 
store performances

Tibits
12 Heddon Street, 
London 
W1B 4DA
10% reduction to wristband 
holders

Timberland
144 Regent Street 
London W1B 5SQ
20% instore reduction to 
wristband holders

TM Lewin
126 Regent Street, 
London W1B 5SD
10% off shop basket from 
1pm-4pm plus prize draw to 
win a shirt and tie

Vans
47 Carnaby Street, 
London W1F 9PT
20% instore reduction to 
wristband holders

WESc
38 Carnaby Street, 
London W1F 7EA
20% instore reduction to 
wristband holders

ARTISTS ON THE SPOT

how it’s made
City Showcase artists reveal the 
secrets of their music making process…

And don’t forget 
our trolley dash 
promotion, where  
the first person 
each day to bring a 
receipt from all the 
participating stores 
who are hosting 
performances or 
offering discounts will 
win a day in the studio 
with their favourite 
artist of the day.
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ARTISTS ON THE SPOT showcasing the rocklands
Rocklands forms a major strand at City 
Showcase, hosting four separate events 
featuring a host of acts. We spoke to 
organiser Caffy St Luce about what 
Rocklands is all about, how it started, and 
what’s going on in the south London scene  

TW:INTERVIEW

Rocklands is a new way of developing 
the most promising talent at an 
early stage”, explains Caffy St Luce.  

“then making connections so they get 
noticed. A 21st Century mix of PR, event 
promotion, documentation and nurture 
that works in the digital age and current 
climate”.

It’s an impressive concept, not least 
because it is being overseen by Caffy 
herself, formerly a successful music PR at 
respected agency Hall Or Nothing. But how 
did this particular project begin?

“Rocklands started as a weekly club - 
Pop Of The Tops - in New Cross” Caffy 
explains. “It mixed creative ambition with 
‘anti-scene’ gatherings of social inclusion. 

This generated collaborations, films, 
media, labels. and interest in the locality 
and sub culture of art music since 2003. 
And by 2007, our Artful Festival and the 
Rocklands Party had raised its game”.

Rocklands has had a connection with 
City Showcase since 2006, when, says 
Caffy, “City Showcase were quick to spot 
the potential of South East London”. She 
elaborates: “The area has a student 
population of around 80,000, an array of 
venues, galleries, locations and events and 
a vibrant mix of communities, affordability 
and history”. 

That year City Showcase staged an event 
at Goldsmiths College in New Cross in 
collaboration with Creative Lewisham, 
and as the vocal live music instigator of 
the locality, Caffy and Rocklands were 
invited to get involved. Says Caffy: “We 

love their forward thinking, willingness to 
take a chance on mavericks like us, the 
affordability and not-for-profit energy and 
love they put into what they do. Perhaps 
we were destined to meet”.

And is South London still the apparent 
hotbed of talent that it was then? What 
is the South East London scene currently 
like? 

“It’s most definitely a great breeding 
ground”, states Caffy. “I’m loving that 
Goldsmiths people like James Blake 
and  Katy B coming through. I heart 
the amazing Rhiannon The Nightmare. 
Alexander Wolfe has got New York Times 
recommending him as one of ten people 
to watch this year and Anita Maj is going 
from strength to strength on USA radio. 

If media reports are to be believed, the 
live industry is currently booming. As a 
grass-roots promoter, does Caffy find  the 
job is easier or harder now than when she 
started Rocklands? “I believe that being a 
grass roots promoter is helped by social 
networking, but hindered by a hint of gig 
fatigue that people scouting new music 
can sometimes get, but thrilled by the fact 
that nobody has ‘seen it all’. I love it that 
new, unheard of artists, can still make me 
get all giddy about seeing music live again”.

Tools like social networking are certainly 
driving change in the music industry. Many 
fear it, but Caffy encourages artists to 
share information - why does she think this 
is important? 

“There are so many new artists trying 
to get a foot in so few doors that co-
promotion and collaboration – especially in 
the current economic climate – are more 

important than ever, But the good news is 
that the internet makes all of that so much 
easier” she points out. “So use it. ‘Share 
The Joy’ is our motto”. 

“For instance, our DJs at The Bowery, 
Edit/Select, run a club, Toejam. Their gig 
swapping has reached The Netherlands, 
they’ve staged great bands like Marner 
Brown and Hedoniacs and invited Anita 
Maj to support them when they play with 
Art Brut at Goldsmiths on 12th May. 
Anita is our rep in the USA and has been 
connecting Rocklands artists’ music with 
interest from The States. At our shows, 
many people in the crowd are a big part of 
the story of those on stage”.

Talking of current events, what has Caffy 
got planned for City Showcase this year? 
“Lee Puddefoot (Artrocker etc) has some 
quality rocking and cold wave punkiness 
at the Chamber Club on 6 May at New 
Cross Inn. The night before, Don’t Wait 
Animate headline a bill of electro, urban 
and experimental at that venue. We have 
some great nights in central London too”.

With her experience of the grass 
roots, and her background in PR, what 
would Caffy say to budding promoters? 
“Welcome to a cross between ‘Phoenix 
Nights’, ‘Spinal Tap’ and a sitcom. It really 
is worth it though, thanks to that sparkle 
some new artists have. Oh, and if you 
ever feel like pulling your hair out read 
shutupbands.com because laughter is the 
best medicine”. Caffy has seen myriad acts 
go on to successful careers. What’s her 
advice to aspiring artists? “Enjoy creating 
and performing your music”, she urges. 
“This is an exciting time for stars with 
ambition and ideas. Some of them are 
bound to get noticed, all of them will affect 
somebody somewhere”.

ON-STAGE

LISTINGS
3 MAY
Panda Power! and City Showcase: 
Rocklands with The Winter Olympics, 
Where’s Strutter, GST Cardinals, 
Alphabet Backwards, Kalamity Kate, 
Jason James with host/DJ Jean Genie, 
The Social, 5 Little Portland Street 
7.00PM

4 MAY
Warehouse Republic, The Breadstealers, 
The Miles Away Project, GST Cardinals 
& Edit/Select DJs curated by City 
Showcase: Rocklands, The Bowery, 36 – 
38 New Oxford Street 7.00pm

5 MAY
New Cross Inn with City Showcase: 
Rocklands inc Don’t Wait Animate, Jay 
Differ,  Urban Prophecies,  
Marija, 323 New Cross Road 8.00pm

6 MAY 
City Showcase: Rocklands Lee Artrocker 
presents Chamber with Hold Kiss Kill, 
Les Mistons, Yearning Kru, Bastard 
Sword, New Cross Inn, 323 New Cross 
Road 9.00pm

“There are so many new artists trying to get 
a foot in so few doors that co-promotion and 
collaboration – especially in the current economic 
climate – are more important than ever”
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The Apple Store, 
235 Regent Street, 
London W1B 2ET  

10.00 – 11.30AM 
GarageBand hands on workshop
GarageBand puts an entire recording 
studio on your Mac, and we’ll show 
you just how to use it. In this hands-
on workshop, you’ll learn how to 
compose a song with loops, beats, live 
instruments and vocals – no music 
experience needed. 

11.30AM – 12.30PM 
Podcasting
Podcasting is one of the hottest 
buzzwords on the Internet. But what 
is it all about? Learn more about 
podcasting and how to create your 
own podcast. With the podcast 
recording studio in GarageBand and 
the podcast templates in iWeb, how 
can you go wrong?

12.30-1.30PM 
GarageBand Movie Scoring 
Workshop
In this workshop, learn how you can 
use GarageBand to both compose
and record music with your Mac and 
create and record soundtracks for 
your movie projects. No music or 
moviemaking experience required.

3.30-5.00PM 
The Sound of Film
Julian Simon & Martin Smith present 
a celebration of music in film and 
discuss:
- how to get your music on film
- why writing for film is different from 
song-writing
- thinking like a music supervisor; how 
they match songs/composers and 
the visual image.

Julian Simon is an artist manager, 
drummer and music 
supervisor for film and television and 
a former agent representing film & 
TV composers.

Martin A. Smith is a composer and 
sound designer who has written 
music for film, television, theatre, 
contemporary dance and audio/
visual installations.

THURSDAY 5 MAY FRIDAY 6 MAY

SATURDAY 7 MAY

Also at The Apple Store 

11.00AM–12:00PM 
MainStage workshop
Built for live performance, 
MainStage, part of Logic Pro Studio, 
lets keyboardists, guitarists, and 
other musicians perform with 
softwareinstruments and effects 
through a full-screen interface 
designed specifically for the stage. 
This workshop will get you familiar 
with the interface and setup of this 
amazing live performance software 
so you’ll be ready to rock out.

12:00PM-1.30PM 
Logic Pro Workshop
Logic Pro makes it easier than ever 
to translate musical inspiration 
into professional productions. This 
workshop will show you the range of 
powerful, easy-to-use features and 
sophisticated tools available in Logic 
Pro to make incredible, immersive 
music.

3.30-5.00PM 
A Sense of Song
A live music critique and songwriting 
masterclass with our expert panel. 
Chris Difford (songwriter and artist), 
Kevin Reynolds (KRMB Management), 
Jules Parker (PRS for Music) and 
Martin Isherwood (songwriter 
and producer) help you with your 
songwriting. Your chance to perform 
live or have your CD/song listened to 
and critiqued by the experts.

MONDAY 9 MAY

The Gibson Guitar Studio, 29-35 
Rathbone St, London W1T 1NJ  

11.00AM–12.30PM 
Listen to the music aka the famous 
City Showcase CD Dump
A panel of experts listen to your 
CDs chosen at random on the day 
and talk about songs, production, 
artwork and presentation. With Carly 
Martin-Gammon (MG Management) 
producer Paul Tipler, publisher 
Paulette Long (Westbury Music and 
Deputy Chair of PRS For Music) and 
agent Alex Hardee (Coda)

1.00-2.30PM 
Planning Your Career: The Building 
Blocks to a Successful Career 
in Music In association with the 
Musicians Union
This workshop will provide a guide to 
starting out and developing a career 
as a professional musician. Including 
your career/business plan from the 
point of view of a singer-songwriter 
and a writer/composer; planning 
your career strategy – what you want 
to achieve and how to go about it; 
starting your own business; creating 
commercial and creative collaborations; 
selecting your business partners 
(manager, producers, labels, publishers, 
pluggers, PR, agents); developing 
and implementing a communications 
strategy; making the necessary 
contacts; distribution (online/offline) 
and what you need to do to build a 
sustainable career with your eyes open
Panellists include: Keith Harris 
(Manager and Director of Performer 
Affairs at PPL), Chris Craker (Craker 
Media, Manager and Studio Manager), 

TUESDAY 10 MAY

city showcase: finding the future

Also at The Apple Store 

10.30- 11.30AM 
GarageBand for iPad workshop
GarageBand for iPad brings an 
8track recording studio to the iPad. 
Learn how to compose a song with 
smart instruments, loops, beats, live 
instruments and vocals - wherever 
you are.

11.30AM–1.30PM 
GarageBand
GarageBand puts an entire recording 
studio on your Mac, and we’ll show 
you just how to use it. Learn how to 
compose a song with loops, beats, live 
instruments and vocals – no music 
experience required.

3.30-5.00PM 
Now you have a song – what next?
Unwrapping the next stage – taking 
a song from an idea to a recording - 
with renowned producers and writers 
Bill Padley & Tim Fraser.

Bring your CDs and your guitars - you 
never know, you may be asked to 
‘workshop’ your ideas live.

Lance Phillips (Lawyer, Sheridans), 
Davie Webster (MU). Adam Ficek 
(MU member and ex-Babyshambles 
guitarist), and Tim Berg (accountant)

2.30-4.00PM 
Robertson Taylor presents 
Music Make Sense

Also at The Gibson Guitar Studio

11.00AM–12.30PM 
Like me live?
Live music performances are 
critiqued by our panel of experts. Do 
you write yourself? Does it work? Do 
you need a co-writer? Is your voice 
good? Should you write for someone 
else? Does the panel like your song? 
Panellists include: Tony Moore (artist, 
songwriter, promoter), A&R guru 
Andy Ross, Chris Porter (Craker 
Media music manager) and David 
Stark (SongLink).

1.00PM–2.30PM 
Marketing, PR -  Communications: 
Understanding how to get your 
message across
How to get your message across.  
Looking at all aspects of PR and 
marketing.  Do you need to hire 
help or can you do it alone? With 
Ian Rogers (TopSpin Media), artist 
manager Peter Jenner, Mike Walsh 
(Xfm), David Adams (Soundcloud) & 
Stefan Baumschlager (LastFM)

2.30-4.00PM 
Robertson Taylor presents  
Label or Not Marc Marot, CEO SEG 
Entertainment in conversation with 
Neil Brennan, News Editor of Record 
Of The Day

PLANNER
City Showcase is not just about presenting new talent, 
it is about helping young creative people develop skills 
and build networks too. Key to this aim is our acclaimed 
workshops programme, details of which are given here.

All these workshops are free to City Showcase wristband 
holders – more info at www.cityshowcase.co.uk

City Showcase stages 
workshops and masterclasses 
all year round – keep an eye  
on www.cityshowcase.co.uk 
for all the latest details

COMPETITION
Win a prize with Gibson

www.gibson.com
City Showcase has teamed up with 
Gibson Guitars to give away great 
prizes each day of the workshop 

programme.

Everyone has a chance to win one of 
our daily prizes - Gibson Goodie Bags 
with exclusive Gibson T-shirt, cap and 

artist CDs. 

Then between 9-10 May, we will be 
hosting workshops at The Gibson Guitar 

Studio and the prizes get bigger.  On 
9 May, the draw will include tickets to 

the British Music Experience and on 10 
May passes to Disneyland Paris.

All you have to do is sign up - the lucky 
winners will be drawn at random.

If you are already on our mailing list 
then you can amend your entry to 
include Gibson.  Otherwise, go to 

http://cityshowcase.fanbridge.com, 
sign up for our mailing list and sign up 

for GIBSON COMPETITION.

Please note that if you sign up to this competition, we 
will be sharing your information with Gibson Guitars.

in association with 
the University of Westminster



in association with 
the University of Westminster
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INSIDER TIPS

GRAHAM FILMER 
Incredible Management

Q: What advice would you give to 
aspiring artists/songwriters?
A: Focus on the song, and not the 
production; you can move on to production 
or live delivery once you are confident of 
having delivered a credible song. Try to 
listen to as many hit songs as possible 
across all genres to pick up on the use 
of hooks and the overall structure of the 
song. Once you have mastered the songs, 
then get out there and play live as often 
as your pocket allows, as that’s where 
you’ll get the best kind of feedback on your 
music.
 
Q: What advice would you give to 
someone who wants to work in the 
music business?
A: Be prepared for a bruising encounter, 
and don’t over extend yourself. It genuinely 
is a great and fun business to work in, 
with many very talented and hard working 
people who will actually support a good 
idea or initiative. Be creative, innovative 
and professional, but above all be brutally 
honest, both with yourself and those you 
are working with.

Q: Are you optimistic or pessimistic 
about the future of the music business, 
and why?
A: Personally, I’m very optimistic about 
the future of the music business. You only 
have to sit in on a mixing session to hear 
some of the most amazing new music 
that is soon to be released. Of course 
it’s tough, and the business model has 
changed beyond all recognition in the last 
five years, but with it has come increased 
opportunity and a great artist/band 
stands far more chance of being able to 
keep their heads above water and actually 
carve out an independent career for 
themselves.

NICK ROBINSON
manager of Reachback, 
former Head of A&R 
/ Promotion, BUT! 
Records

Q: What advice would you give to 
aspiring artists/songwriters?
A: Identify what it is that you think 
makes you stand out as an artist 
and develop it further. Work hard to 
maximise opportunities on all of your 
exposure platforms (live, online, radio, 
press, networking) and aspire to write 
great songs with structure / formula / 
production that will be embraced by radio 
and industry. 

Q: What advice would you give to 
someone who wants to work in the 
music business?
Start today. Don’t wait or rely on other 
things / people to fall into place; start 
doing, sharing, communicating and begin 
to grow in experience and associations; 
be patient, and don’t expect an immediate 
financial return (unless you are very 
lucky); learn from your mistakes and from 
others around you (the ‘MMF’ (Music 
Managers Forum) and ‘AIM’ (Association 
for Independent Music) are good meeting 
platforms); always try and look three 
opportunities ahead of everyone else; be 
courteous to everyone, but don’t waste 
your time in the process!

A: Are you optimistic or pessimistic 
about the future of the music business, 
and why?
You have to be optimistic or else you 
have already had it...! New, affordable 
social media and digital distribution 
platforms have opened up a wealth of 
new music business opportunities. Both 
new artist wide-discovery and established 
artist career longevity are increasingly 
challenging, but one has to stay true to the 
virtue that great music and hard work will 
always pay dividends! 

BILL PADLEY record 
producer and songwriter

Q: What advice would you give to 
aspiring artists/songwriters?
Go into this with your eyes open: things 
are changing rapidly so do your homework 
about new ways to market /promote 
yourselves. More than ever, control is 
returning from labels to artists, which is 
exciting, but with that comes a need to 
learn new skills, or find someone else who 
has them !

Q: What advice would you give to 
someone who wants to work in the 
music business?
Same as above !

Q: Are you optimistic or pessimistic 
about the future of the music business, 
and why?
Realistic I think ! – for writers and 
producers, times are getting tougher, with 
fewer and fewer opportunities to make a 
living purely from your craft. Doing it as a 
hobby is one thing, but doing it for a living 

is getting very tough… IF we find a way to 
PAY  people who generate copyrights then 
the future is positive, but if we continue 
to steal peoples hard work for NO return 
to them, then the industry will lose some 
great, talented people .There is no doubt in 
my mind that music is becoming regarded 
by younger generations as something they 
will not pay for, in which case those people 
who used to be paid to create will find it 
very hard indeed to survive.

STEFAN HELLER 
A&R based in Seattle

Q: What advice would you give to 
aspiring artists/songwriters?
Know your strengths, understand your 
weaknesses and take criticism very 
well. Team up with other people to be a 
stronger musical unit if you cannot do it all 
yourself. If you have to make an excuse for 
any part of any music that you are playing 
someone, STOP playing it, it means it is 
not ready. Understand that rejection of 
your music is a personal viewpoint. What 
one person will hate, another could love. 
Don’t rely on just one opinion, get many. 
Write as much as possible, everything 
and anything, then review it a week later 
and see if there is anything you still like 
and work on it, develop it. If there isn’t, 
drop all those ideas and go onto the next. 
Be aware of what others in your field are 
doing, what sounds are being used, what 
production styles are being implemented. 
Above all, keep at it!

Q: What advice would you give to 
someone who wants to work in the 
music business?
You can specialise in one area of the 
industry, or try to be a jack of all trades. 
For example, if your passion and love is 
‘dance music’, you have to live and breathe 
it, know everything about it and be on top 
of who all the new and breaking artists 
are. Know the trends in your market, and 
also know the outside influences and what 
is happening on both the ‘underground’ 
scene and the charts. There are now quite 
a few courses run by universities that have 
internships at many major record labels, 
where you can learn how the industry 
really ticks from the inside. It’s also useful 
to form relationships with people and get 
introduced to people; it might help when 
attempting to get a starting position in 
smaller labels/agents/music publishers 
etc.

Q: Are you optimistic or pessimistic 
about the future of the music business, 
and why?
Optimistic about the future of music 
business, as there will always be a need 
for people who can administer, collect 
revenues, pay and support artists at some 
level. The business as it is right now will 
have to change, and is changing. How 
the new audience finds and discovers 
new music has been transformed, and 
the music business has to be where 
the audience is. Social marketing is so 
important now, but the way albums 
are created and marketed is changing 
rapidly. The established music business 
is renowned for moving slowly in adapting 
new ways of doing things, while the 
independent record business has always 
been there faster. There is now more 

power in the artists’ hands, but also so 
many new ways to get to the consumers, 
so you need to have companies work with 
you to best capitalise on all of them. It will 
be a wonderful,new music business; the 
ageing current one will fade and slowly die.

TONY MOORE  
singer-songwriter

Q: What advice would you give to 
aspiring artists/songwriters? 
Originate, Innovate and DON’T Deviate

Q: What advice would you give to 
someone who wants to work in the 
music business? 
Be filled with positive energy, be prepared 
to work your way up from the very 
bottom and remember it is ALL about the 
contacts you make, the people you know 
and the network you are a part of.

Q: Are you optimistic or pessimistic 
about the future of the music business, 
and why?
The music business is in the throes of a 
giant ‘reset’ and the old model can never 
be the same again. Every challenge is 
actually just a new opportunity and the 
chances to make your mark will now come 
in different guises and from different 
places. I am excited and optimistic that 
TRUE talent with passion a perseverance 
will find a career. However, no one said 
it would be easy, otherwise EVERYONE 
would be doing it.

ANTHONY HAMER-
HODGES Morethan4 
Music & Management

Q: What advice would you give to 
aspiring artists/songwriters?
It’s really important that aspiring artists 
understand their own motivations for 
making music. If it is to be rich and 
famous, there are much better ways - get 
a job in banking, develop a killer facebook/
iPhone app or go on X Factor. If making 
music is in your soul and you’ll do it 
whether you’re playing to an audience of 
10 or 10,000 then you’ll be well prepared 
for the hard work ahead. Master your 
instruments, pay attention to - but don’t 
follow - the changing music scenes, find 
your niche and build a following.

Q: What advice would you give to 
someone who wants to work in the 
music business?
Don’t do it! I would encourage many young 
people, including performers, to keep 
music as a hobby until they are sure it’s 
a path they’re determined to follow and 
believe it can sustain a career. You can 
be ‘living the dream’ - I’ve travelled the 
world with my artists many times over - yet 
not actually making much money. Twenty 
years in when your friends are all living 
in bigger houses and going on better 
holidays they might not be so envious of 
your ‘amazing’ lifestyle, permanently living 
out a suitcase.

Q: Are you optimistic or pessimistic 
about the future of the music business, 
and why?

I’m actually optimistic despite what I’ve 
said earlier. Mainly because I believe 
the industry is being transformed 
for the better by external influences: 
changing consumer behaviour, powerful 
and engaging technologies, a younger 
generation of executives rising through. 
There is lots of fantastic music out there. 
Beside what you hear on the radio, there 
are lots of fantastic genre defying acts 
building their audiences under the radar 
through touring and seeding free tracks 
online. It’s a strategy that’s working well 
for us with Theo Altieri right now.

CHRIS KERR  
manager of Ivyrise

Q: What advice would you give to 
aspiring artists/songwriters?
Believe in yourself. It sounds clichéd, but 
it counts, as there will be plenty of times 
in this industry you will come up against 
it, and only you will be able to convince 
yourself that you can keep pushing to 
achieve your goals.

Q: What advice would you give to 
someone who wants to work in the 
music business?
Throw yourself in at the deep end, find as 
many opportunities to learn from people 
you respect. And work bloody hard!

Q: Are you optimistic or pessimistic 
about the future of the music business, 
and why?
Optimistic! Just because the industry is 
changing doesn’t mean it is failing! Yes, it 
is harder than ever for artists and labels 
to make a career just selling records, 
but in my view the quality, quantity and 
diversity of great music now available to 
the public is the ultimate barometer as 
to how successful the industry is. More 
artists than ever are able to express 
themselves and get their music out there. 
The only issue I see is the industry having 
to play catch up with this ‘new world’. But 
we’ll get there.

KERRY HARVEY-PIPER
Red Grape Management

Q: What advice would you give to 
aspiring artists/songwriters?
You’ve got to be in it for the long haul: 
sometimes the difference between 
success and failure is simply the ability to 
just keep going.

Q: What advice would you give to 
someone who wants to work in the 
music business?
Make sure you’re working with artists 
that you totally believe in, and who are 
prepared to work as hard as you are.

Q: Are you optimistic or pessimistic 
about the future of the music business, 
and why?
This business has always operated with 
a large element of everyone making it up 
as they go along, and I’m optimistic that 
musicians and the industry surrounding 
them will continue to find innovative 
solutions.  If you’re not optimistic about the 
future, perhaps you’re in the wrong job…

City Showcase is not 
just about presenting 
new talent, it is about 
helping young creative 
people develop skills 
and build networks 
too. This applies to 
both artists and those 
aspiring to work 
behind the scenes. 
To help we got some 
quality time with 
some of the industry 
people involved in City 
Showcase this year 
and asked them for 
their words of wisdom 
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Artist manager Marc Marot has had 
an interesting career; he began 
as an aspiring musician working 

as a gardener to make ends meet, before 
fate led him in another direction, but 
ultimately a fairly glorious one, when, at a 
young age, he found himself at the top of 
the very legendary British music company 
Island Records. He spoke to us ahead 
of his ‘audience with’ appearance at City 
Showcase. 

Explaining how he got started in the 
industry, Marot recalls how he “served his 
time” as a pretty poor musician, before 
events provided him with the impetus to 
“move over to the other side”, starting as 
a scout for Terry Oates at Eaton Music. 
Before long, he was working for Island 
Records founder Chris Blackwell. Blackwell 
is a bit of a legend in the British music 
industry; what was it like, being a part of 
his team? Marot confirms what you might 
expect of a legend: that it was Blackwell 
who helped start him on the road to 
success. “Chris was the making of me”, 
he says. “He taught me to follow my own 
instinct, to take risks, to stop listening to 
the radio and to listen to my heart instead”.

Marot ran Island Records – by that time 
part of the bigger music firm Polygram - 
during the 1990s, an era of prosperity for 
the music business. Did that prosperity, 
as many would claim, lead to a culture of 
excess? “Of all the people you could ask 
about excess, I’m the last,” he protests, “as 
I took my work very seriously indeed!” 

He continues: “It was a great time for 
music, though, and in particular for Island, 
as we had very little competition in the 
early days in our specialised alternative 
field”. As evidence, Marot reels off a list of 
some of the best selling acts of the period: 
“My team signed NIN, Stereo MCs, PJ 
Harvey, Pulp, Tricky, The Cranberries, PM 
Dawn, The Orb, Apache Indian etc etc... and 
the only competition we we tended to have 
at the time was from indie labels. Everyone 
soon caught on though and by the mid-90s 
it was a lot tougher”.

Despite his many successes leading a 
legendary label within a major record 
company, Marot eventually made a move 
away from the label world and into artist 
management, a decision based on his 
experience of working with others in that 
field. “I worked with some great managers 
in my time at Island” he explains, citing 
some examples: “Paul McGuiness aided by 

Sheila Roche for U2, Geoff Travis for Pulp 
and the Cranberries...”

“I also had serious doubts about many I 
worked with” he continues, “and I decided 
that a move to management with my 
experience would be interesting. I now wish 
I’d had this experience at the beginning of 
my time in the industry as I’d make a much 
better label MD now I truly understand 
artistry”.

So, given Marot’s experience in the area, 
can he explain what exactly the role of the 
artist manager is? “The manager does 
everything. Really. You have to understand 
most of the disciplines”. 

If there’s one thing industry types agree 
on, it’s that things are changing. Have 
changes to the music business had any 
effect on the artist manager? “It’s already 
fundamentally different to ten years ago”, 
Marot says. “We now tend to do the artist 
development part of starting a career off. 
We handle recording, imaging, design, 
styling, web development, etc, before a 
record company even gets involved.... in 
fact, they rarely get involved unless we’ve 
done the job for them!”

Marot’s management company has 
experienced some fundamental changes 

itself, having merged with a bigger talent 
agency a couple of years ago. What were 
the benefits of that move? “Strength in 
numbers”, states Marot. “We manage 
about 25 artists including Leftfield, 
Breakage, The Noisettes, Gabriella Cilmi 
and ShyFX... and add to that over 400 
athletes including three premier division 
football players and we have a stronger 
company”.

Athletes seem like something of a side-
step. Could Marot’s love of music ever lure 
him back to a record company? Would 
he consider setting up his own label, for 
example? “I’ve not rushed to set up my 
own label as it’s expensive”, he asserts, but 
is clear that he has no intention of sliding 
away from the music industry. “I’d love to 
reapply my new experiences to running a 
label again in the future”, he adds. 

When Marot appears at City Showcase 
this week, he will no doubt face an 
audience full of aspiring music types. 
What advice would he have for budding 
artists? “Persevere... do it yourself”. And 
for budding managers? “The world doesn’t 
owe us a living... Persevere... do it yourself”.

An Audience with Marc Marot takes 
place at The Gibson Guitar Studio on  
10 May at 2.30pm

persevere, persevere
This year’s City 
Showcase includes 
‘an audience with’ 
leading artist 
manager and one 
time Island Records 
chief Marc Marot – 
though we got in with 
our questions first…

TW:INTERVIEW

protect yourself!
Some of our workshops this year are presented in association 
with Robertson Taylor, the leading music insurance company. 
Few grass roots musicians will think about something like 
insurance, but it should really be somewhere on your to-do list. 
We asked Steven Howell from Robertson Taylor for some tips…

1. Equipment: Most bands play several 
times a week using a van to transport 
their musical instruments around.  The  
risks they face are much greater than 
a “hobby” musician who sits in his living 
room practising. You should look to 
insure your owned equipment and any 
kit hired by you for any gigs; it is likely 
the hirer won’t allow you to take the 
equipment without proof of insurance.

2. Our specialist equipment 
insurance for bands allows you to hire 
replacement kit if it is lost or stolen 
while you are on tour.

3. Public Liability: In our ever-
increasingly litigious society, and with 
many lawyers working on a no-win 
no-fee basis, anybody now injured tends 
to look to the law to recover damages 
from others and this is where Public 
Liability Insurance comes into play.

4. Employers Liability: If you are an 
established band and if you pay a wage 
or instruct others in their work then 
Employer’s  Liability Insurance is one of 
the few insurances that is compulsory 
by law in the UK; this covers you for 
injuries sustained by your employees 
which arise out of your negligence.

5. Travel and Personal Accident: 
Travelling abroad to perform?  Don’t 
forget to arrange travel insurance. 
Arrange your individual or group 
travel to events or while on tour. A 
standard travel policy can cover not 
only the obvious medical expenses and 
personal baggage (this will not cover 
your equipment either!) but personal 
accident, travel delay, loss of passport, 
loss of personal cash etc.

6.   Budgeting: You can pay monthly for 
insurance and a basic equipment policy 
can cost the same as a pint of beer a 
week.

AND NOW SOME POPULAR MYTHS!

My household insurance covers me 
for my equipment.
Check the small print - it may cover you 
only for personal use, not business use 
and cover may be restricted to your 
own premises; pick up the phone and 
check now.

One of the band members has cover 
via the Musicians’ Union for the band.
This cover generally applies to the 
named individual only and not all of the 
band. Again, please check.

The  venue covers me for Public 
Liability
No; the venue covers themselves for 
Public Liability and it may pick up some 
of your costs if the fault is found to be 
theirs.  However, if it is found to be the 
band’s responsibility their policy won’t 
generally cover you properly and any 
mishap arising from your negligence will 
be at your risk.

It won’t happen to me
It could and it does happen to hundreds 
of bands every year; things get stolen 
or go missing and, unfortunately, people 
get injured; it is a sad fact but one which 
you can do something about.



one eight pound 
wristband gets you
37 daytime acts | 16 evening gigs | 12 workshops

 
20 venues include: 100 Club, 229 The Venue, 55DSL, Armani Exchange, Brooks Brothers, Cargo, Eastpak, Fornarina, 
Heddon Street Outdoor Stage, Henri-Lloyd, Jack Wolfskin, Kirk Originals, LK Bennett, Merc, National Geographic 
Store, New Cross Inn, Puma, Sacred Café, St. Pancras International, Ted Baker, The Apple Store Regent Street, 
The Borderline, The Bowery, The Gibson Guitar Studio, The Roadhouse, The Social, Tibits, TM Lewin, Vans, Zebrano
 
83 Acts include: Alexander Wolfe, Alexandra Legouix, Alphabet Backwards, Anita Prime, Arcane Roots, 
Asya, Bastard Sword, Beck Lanehart, Bonfire Nights, Canvas Wall, Chloe Jones, Claire Nicolson, Dan Croll, 
Dan Parsons, Don’t Wait Animate, Doyle & The Fourfathers, Edit/Select, Evelyn Burke, Fiona Sally Miller, 
FranKo, GST Cardinals, Hannah Scott, Heights, Hold Kiss Kill, Ivyrise, Jah Marnyah, Jake Morley, Jason 
James, Jay Differ, Jazz Morley, Jean Genie, Jonah Maddox, Juliyaa, Kalamity Kate, Katalina Kicks, Kutosis, 
Les Mistons, Loui Rose, Low Level Flight, Marija, McGoozer, MissBee, Moon Visionaries, Morning Lane, Mosi 
Conde, Natalie Ross, Parker Brown, Raphaella, Reachback, Redtrack, Rhythms of the City, Roxanne Emery, 
Roxy’s Wardrobe, Sam Harrison, Scams, Severe Zero, Simon Fagan, Sion Russell Jones, Starlings, Sunday 
Morning Service, Surreal, The Breadstealers, The Chakras, The Critical, The Eyes of a Traitor, The Kill Van 
Kulls, The Miles Away Project, The Robbie Boyd Band, The Special Ks, The Winter Olympics, Theo Altieri, 
Thomas J. Speight, Tigers That Talked, Tin Soldiers, Toodar, Two Charming Men, Under the Driftwood Tree, 
Urban Prophecies, Warehouse Republic, Where’s Strutter, Written in Waters, Yearning Kru, Zugzwang
 
29 Great Workshop panellists: Adam Ficek (Babyshambles), Alex Hardee (Coda Agency), Andy Ross (Boss 
Music), Bill Padley (producer and songwriter), Carly Martin-Gammon (MG Management), Chris Craker (Craker 
Media), Chris Difford (singer songwriter, ex Squeeze), Chris Porter (Craker Media), David Adams (Music and 
Content Relations, SoundCloud), David Stark (SongLink), David Webster (MU), Ian Rogers (CEO TopSpin Media), 
Jules Parker (PRS for Music), Jules Simon (Spiracle Management), Keith Harris (PPL), Kevin Reynolds (KRMB 
Management), Lance Phillips (Sheridans), Marc Marot (CEO SEG International), Martin Isherwood (LIPA), Martin 
Smith (composer and sound designer), Mike Walsh (Head of Music xfm), Neil Brennan (News Editor of Record of the 
Day), Paul Tipler (producer), Paulette Long (Westbury Music), Peter Jenner (Music Manager), Stefan Baumschlager 
(Head of Music LastFM), Tim Berg (accountant), Tim Fraser (songwriter), Tony Moore (singer songwriter)

GET YOUR PASS FROM OUR HUB AT 3 LOWNDES COURT,  CARNABY, W1F 7HD  
OR WWW.CITYSHOWCASE.CO.UK


